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PRESERVATION Online! 

All past issues are always available 

www.barbershop.org/preservation-publication.html 

Society’s Historical  
Archives Committee 2013 

Grady Kerr - Texas (Chairman) 
Bob Sutton - Virginia 

Bob Coant - New York 

Steve D'Ambrosio - Tennessee 

Bob Davenport - Tennessee 

Ann McAlexander - Indiana 

Patty Leveille - Tennessee (Staff Liaison) 

 

Society History Books Now 
Online – FREE 

Thanks to Society web wiz Eddie Holt, we 
now have all three books detailing the rich 
history of the Barbershop Harmony Society 
digitized and online. 
 

10th Anniversary 

Keep America Singing 

By Deac (C.T.) Martin 

Released December 1948 

 

25th Anniversary 

Melodies for Millions 

By Will Cook 

Released December 1965 

 

50th Anniversary 

Heritage of Harmony 

Edited by Val Hicks 

Released 1988 

 

All three can be found on the Society’s 
website under the History section  

 

Visit Our BHS HISTORY Section 

   www.barbershop.org/history.html 

http://www.barbershop.org/preservation-publication.html
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The Society's 75th anniversary historical 
exhibit was entitled THE PAST. It was 
held in the 10,000 square foot Frontenac 
Ballroom of the Westin Harbor Hotel and 
Convention Center in downtown Toronto, 
Ontario, Canada during the recent 2013 
International Barbershop Harmony 
Convention. 
 

We can't even come close to counting all 
the positive and generous comments we 
received from all who witnessed the 
exhibit. The reviews were overwhelming 
and greatly appreciated by ALL who 
worked on the massive project. 
 

It included many special memories. The 
centerpiece was a collection of uniforms 
worn by each of the champions (1939-

2012).  

We also included the story of the Society's 
beginning, OC Cash & Rupert Hall, 
Norman Rockwell's quartet, a reproduction 
of the famous Rockwell quartet you could 
be "in", the huge 1969 wooden medallion 
used on stage of the St. Louis contest, the 
Quartet, Chorus and Collegiate Society 
Trophies, an interactive video collection of 
all our quartet, chorus and college champs, 
our Presidents and Hall of Fame members.  

Convention-goers also saw tributes to the 
Town and Country Four (50 year 
anniversary champs), Chiefs of Staff (25th 
anniversary champs), The Nighthawks, The 
Buffalo Bills and a special display of the 
Most Happy Fellow's Wizard of Oz 
costumes. We also exhibited rare sheet  

music, 75 years of The HARMONIZER, Pre
-Society Quartets, and a complete collection 
of convention patches and lapel pins. 

But, instead of a long, boring story of how it 
all came about we've decided to SHOW you 
and include a pictorial of the exhibit. 

 

MANY THANKS 

First we MUST say thanks to our dedicated 
Society Archives Committee member (and 
loyal volunteer) Bob Davenport for his 
months of work helping manage the 
10,000+ pieces used, organized, packed and 
shipped via the Society trucks. 
 

As you can imagine, getting all this through 
Canadian customs was a major challenge for 
this project. Everything had to be 
inventoried along with where it was 
manufactured and its value (thanks to David 
Alexander). 

Also we wish to thank Dan Jordan (lead of 
The New Tradition, 85 champs) for his 
expert help in recreating eight of the 
unavailable uniforms from the early 
champs. He recreated them from historic 
photos by shopping thrift stores, Hollywood 
costume warehouses and eBay. 

THE PAST 
Was a Blast 

A Pictorial A Pictorial 
Retrospective Retrospective   
Page 5 thru 22Page 5 thru 22  
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THE PAST 
Thanks 

Barbershop Harmony Society Historical Archives Committee 

Bob Davenport / Steve D'Ambrosio / Bob Sutton 

Bob Coant / Ann McAlexander 
   

75th Anniversary Historical Exhibit 
Dusty Schleier / Ashley Torroll / Patty LeVeille 

Pam Cervantez / Wayne Grimmer / Aaron Johnson 

Janice Bane / Mike Sisk / James Givens / Justin Gray 

Sam Hoover / Robert Johnson / Dale Deiser / Gary Groot 
Russ Meinert / Lorin May / Bryan Lynch 

Rob Arnold / Marty Monson / Mike King / Daryl Meek 

   
The Uniform Committee 

Lindsay Chartier-Holdeman / Wendy Arnold / Kendra 
Cooke / Annie Connett / Trinda Ernst / Kathleen Heron 

Su Paraghamian / Judy Paterson / Anne Richardson 

Kathy Werling / Bev Jackson / Lorna Mulrooney 

Marlene Parker / Lynn Robertson / Elsie Rueter 
Susie Scott / Stephanie Weiner / Dan Jordan 

Nicole Jordan / Matthew Jordan / Roger Ross 

Cynthia Feltrin 

 

The 75th Anniversary Committee 

Roger Lewis (Chairman) / John Miller / Dusty Schleier 
John Schneider / Rob Arnold / Grady Kerr 
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1939 Barflies1939 Barflies  1940 Flat Foot Four1940 Flat Foot Four  

1945 Misfits1945 Misfits  

1943 Four Harmonizers1943 Four Harmonizers  

1941 Chordbusters1941 Chordbusters  1942 Elastic 41942 Elastic 4  

1944 Harmony Halls1944 Harmony Halls  

1946 Garden State Qtet1946 Garden State Qtet  

1947 Doctors of Harmony1947 Doctors of Harmony  

1948 Pittsburghers1948 Pittsburghers  1949 Mid States 41949 Mid States 4  

1951 Schmitt Bros1951 Schmitt Bros  1950 Buffalo Bills1950 Buffalo Bills  
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1961 Suntones1961 Suntones  

1960 Evans Qtet1960 Evans Qtet  

1952 Vikings1952 Vikings  

1953 Four Teens1953 Four Teens  

1954 Orphans1954 Orphans  1955 Four Hearsemen1955 Four Hearsemen  

1956 Confederates1956 Confederates  

1959 Four Pitchikers1959 Four Pitchikers  

1958 Gaynotes1958 Gaynotes  1957 Lads of Enchatment1957 Lads of Enchatment  
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1968 Western Continentals1968 Western Continentals  1966 Autotowners1966 Autotowners  

1967 Four Statesmen1967 Four Statesmen  
1964 Sidewinders1964 Sidewinders  1965 Four Renegades1965 Four Renegades  

1963 Town & Country 41963 Town & Country 4  1962 Gala Lads1962 Gala Lads  



8 

  

Volume 4, No. 3 July 2013 

1970 Oriole Four1970 Oriole Four  1972 Golden Staters1972 Golden Staters  

1969 Mark IV1969 Mark IV  1971 Gentlemen’s Agreement 1971 Gentlemen’s Agreement   
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1973 Dealer’s Choice1973 Dealer’s Choice  1975 Happiness Emporium1975 Happiness Emporium  

1976 Innsiders1976 Innsiders  
1974 Regents1974 Regents  
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Uniform photos courtesy of  
Wendy McCoole 
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1977 Most Happy Fellows1977 Most Happy Fellows  

1978 Bluegrass Student Union1978 Bluegrass Student Union  
1980 Boston Common1980 Boston Common  

1979 Grandma’s Boys1979 Grandma’s Boys  
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1981 Chicago News1981 Chicago News  

1984 Rapscallions1984 Rapscallions  

1983 Side Street Ramblers1983 Side Street Ramblers  

1982 Classic Collection1982 Classic Collection  
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1985 The New Tradition1985 The New Tradition  

1986 Rural Route 41986 Rural Route 4  1988 Chiefs of Staff1988 Chiefs of Staff  

1987 Interstate Rivals1987 Interstate Rivals  
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1990  Acoustix1990  Acoustix  

1989 Second Edition1989 Second Edition  

1992 Keepsake1992 Keepsake  

1991 The Ritz1991 The Ritz  
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1994 Joker’s Wild1994 Joker’s Wild  

1993 Gas House Gang1993 Gas House Gang  1995 Marquis1995 Marquis  

1996 Nightlife1996 Nightlife  
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1999 FRED1999 FRED  

1998 Revival1998 Revival  

1997 Yesteryear1997 Yesteryear  

2000 Platinum2000 Platinum  
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2004 Gotcha!2004 Gotcha!  

2003 Power Play2003 Power Play  

2002 Four Voices2002 Four Voices  

2001 Michigan Jake2001 Michigan Jake  
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2007 MaxQ2007 MaxQ  

2008 OC Times2008 OC Times  
2006 Vocal Spectrum2006 Vocal Spectrum  

2005 Realtime2005 Realtime  
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2012 Ringmasters2012 Ringmasters  

2011 Old School2011 Old School  

2010 Storm Front2010 Storm Front  

2009 Crossroads2009 Crossroads  
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County Line from San Antonio, Texas - Home of the Mark IV 
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Some of the dedicated volunteers 
who dressed the 80+ mannequins. 

This crew, led by Lindsay ChartierLindsay Chartier--

HoldemanHoldeman, worked extra hours to 
make sure these uniforms were 

perfectly displayed. Our thanks! 
(see some names on page 4) 

Volume 4, No. 3 July 2013 
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One of the highlights was the reaction and 
positive comments to the HUMOR we 
included in the display. It was MY decision 
to deliberately misspell a few things for all 
those who look for such things. My 
committee supported my decisions and all 
agreed they were hilarious. 
 

One was to include an outrageous blonde 
wig on the  Ringmasters dummy to mimic 
bass Martin Wahlgren's golden locks (a la 
Lunch Break). While LB had lost track of 
the wig they used on stage in contest 
during their Young and Swedish parody, we 
procured a new wig, and used a full can of 
hair spray to match his hair-raising effect. 
 

Another bit of humor was to deliberately 
misspell the name of our 1999 champion 
quartet, FRED. Playing off their "Meaning 
of FRED" song, we've begun the habit of 
declaring them as FERD. Lots noticed and 
appreciated the humor as did the members 
of the quartet. 

More subtle was the use of the alternate 
name for Platinum (2000 Champs). For 
years the late, great Dave LaBar (Society 
legend, staff member, emcee and quartet 
man) referred to them as Plutonium. We 
prepared TWO place cards to accompany 
the uniform. The attentive proof readers  

going through the exhibit noticed and 
enjoyed the story behind the joke. 
 

Unfortunately, one of the members of the 
quartet didn't appreciate the humor and 
considered this disrespectful of our iconic 
champion quartets. 
 

Gary Lewis wrote, "Not one of us saw it as 
a tribute to Dave LaBar. We didn't get the 
joke. Changing the name of an 
International Quartet Champion in the 
75th anniversary display was in poor taste. 
Every quartet deserved to be respectfully 
displayed. I recall two other quartets who 
had some changes...FRED was changed to 
FERD, and the Ringmasters display had a 
wig and glasses on it. No matter what was 
intended, it simply was not the place for it." 
 

Of course, we completely disagree. 

Thanks to the following Districts who went 
to the trouble and expense to show their 
pride in their history: Ontario, Illinois, 
Pioneer, Johnny Appleseed, Seneca Land, 
Central States, Mid-Atlantic and 
Southwestern. 
 

Another popular question was, "Where's 
MY district?" Sadly, several chose to NOT 
have a booth. Hopefully this was due to 
logistics and expense, and not lack of 
interest in preservation. 

Volume 4, No. 3 July 2013 

Some additional photos in this issue are thanks to  
 

Miller Photography 

Lorin May 

Wendy McCoole 

Kim Calland and  
Shawn York 
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On Wednesday July 3rd in the construction 
confusion of downtown Toronto, one car 
turned into the path of another. The two 
vehicles collided and were pushed into the 
crowd of mostly barbershoppers waiting to 
cross the street at the corner of Bay Street 
and Lake Shore Boulevard West near the Air 
Canada Centre.  
  

The accident injured at least 10 people, most 
of whom were heading to the Air Canada 
Centre for the contest.  
 

This was by far one of the worst accidents 
in the history of barbershop conventions. 
 

The accident also knocked down a traffic 
light post, which kept the cars from 
causing more tragic injuries. 

One of the pedestrians was a retired 
insurance claims manager from Palm 
Springs, California, George Viveiros, 73. He 
suffered a fractured skull and severe head 
trauma and was rushed to St. Michael's 
Hospital.  

George had been walking over to the Air 
Canada Centre with fellow MOH member  
Amnon Avidor, who was also injured in the 
accident. In addition to his feet being run 
over by one of the cars, Amnon also suffered 
a chipped vertebra. Once he confirmed that 
he had no broken bones, just a lot of 
soreness, he later rejoined the convention. 
   
George expected Toronto would be his last 
barbershop convention. He was dying of 
stage 4 esophageal cancer, already limiting 
him to a diet of soft foods. He left nothing to 
chance. When he and his partner and fiancé 
Jim Haggerty, a twenty year barbershopper 
and seven-year member of the Masters, went 
on one of their frequent trips, they always 
travelled with their final orders in place. "Do 
not resuscitate, no life support, die with 
dignity."  He died less than two days later in 
the hospital shortly after he was removed 
from life support. 

Masters of Harmony Family Member Killed 

Barbershoppers Involved in Tragic 
Auto Accident in Toronto 

photo by Toronto Star 

George Viveiros and Jim Haggerty 
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Although George wasn't a singer, he was a 
four-year member of the  Masters of 
Harmony "Harmony Sweethearts". 
 

Jim Haggerty tell us, “George was a quiet 
and unassuming, dignified gentleman with a 
big heart. His drink was scotch on the rocks, 
with a splash of water and a twist of lemon." 
 

Also injured in the wreck was Lee 
Kingdon, wife of Dick Kingdon, Chiefs 
of Staff bari. She was hit by a car and 
thrown onto the hood and tossed several 
feet. She suffered a broken elbow, a 
bruised hip and a blow to the head. She 
was driven to the hospital and was released 
with her arm in a sling, choosing to wait 
until she returned to the US for any 
medical procedures. 
 

She now has a cast on her arm and is 
recovering with the plan to be back to 
nearly 100% within a month. She feels 
very fortunate. "The accident happened at 
1:55", she tell us. "The scene was chaotic. 
After all the noise of the crash there was 
dead silence. Bystanders helped the victims 
and 911 was called. The emergency 
personnel arrived in about three minutes 
despite being in the middle of a shift 
change. 
 

Steve Denino was also hit. His quartet, 
Common Core (Mike Nesler, Joshua Van 
Gorder, Mike Hull and 
Steve Denino on bass), 
was in Toronto to 
compete in their first 
International. 

Steve tells us, "On the day of the 
competition, we were walking over to the 
Air Canada Centre to compete. Two of the 
quartet members had gone ahead, and 
Mike was with me. We were waiting at an 
intersection just outside the hall, when the 
accident occurred. I heard a crash, and 
looked up in time to see the bumper of one 
of the two cars run into my legs. I was 
thrown backwards. Had I been a few feet 
closer I would have been really hurt. Mike 
was the first to call 911 and heroically 
assisted with the others hit by the cars." 
 

The quartet's appearance on stage was 
delayed in the hope that Steve would be 
physically able to compete. They were 
rescheduled to sing last in the final round 
of the quarter-finals. Steve didn't go to the 
hospital until the next day, so by the time 
they appeared on stage he was hurting. 
With the help of a wheelchair provided by 
the hotel and crutches provided by a host 
chapter member, he performed on, literally, 
one leg and adrenaline, although you 
couldn't tell it by looking at him. 

Most in the audience knew of the accident 
and were watching to see what effect it had 
on Steve and the quartet. All agreed they 
"Nailed It". They were rewarded with a 
very supportive standing ovation from the 
crowd and achieved an impressive 23rd 
place. 

photo by kerr 
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Before their appearance that night the 
quartet agreed that it became MORE than 
competition. It was about performing and 
giving it all their effort. They sang from 
the heart that night and were rewarded for 
their efforts. 
 

In an example of typical barbershop irony, 
the song they had already planned to sing 
in that set was perfectly apropos. Common 
Core ended the quarter-finals and the long 
day of competition and challenges with ... 
"For All We Know, We May Never Meet 
Again."  
 

Steve is also known as the creator of 
Harmonize Dot Com that still hosts about 
300 barbershop related websites for free 
and a the bass of the popular quartet and 
two-time international silver medalist, 
Uptown Sound.  
 

Steve continues to recover and is now 
about 90% with a final diagnosis still due 
from his doctor. It appears, in addition to 
some cracked ribs, he only suffered some 
minor ligament damage on his left knee. 
Luckily nothing was broken. 

 

photo by Toronto Star 
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Rain Songs 
    

April Showers 
Singing In The Rain  
Who'll Stop the Rain 
Chase the Rain Away 
Pennies from Heaven  

Here's That Rainy Day 
Rainy Night in Georgia 

Rainy Days and Mondays 
Come Rain or Come Shine 

Yesterday I Heard the Rain 
Ain’t Gonna Rain No More 

Let a Smile Be Your Umbrella 
I'm Always Chasing Rainbows 

Wait 'til The Sun Shines, Nellie 
Raindrops Keep Fallin' on My Head 

It Looks Rain in Cherry Blossom Lane 
Listen to the Rhythm of the Falling Rain 
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International Contest History 

2013 - FIRST (+39 points) 
2012 - 4th 

2011 - 3rd 

2010 - 6th 

*2009 - 6th  
(*Mark Hale on lead) 

Masterpiece 

Rob Menaker (Tenor) 
Patrick Haedtler (Lead) 
Alan Gordon (Baritone) 
Brett Littlefield (Bass) 

  

Previous Gold 

Rob Menaker - 1996 Nightlife 

Alan Gordon - 2004 Gotcha! 
Brett Littlefield - 1996 Nightlife 

Patrick previously sang with  
The Crush  

(18th in 2009) 

Our New Champs  

Quarter-Finals 

Drown in My Own Tears 

Where've You Been? 

Semi-Finals 

Tennessee Waltz 

Oh Susanna 

Finals 

Sweet Lucy Brown 

Old Friends 

photo by kerr 

The boys on stage as  
new champs  photo by kerr 
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directors Steve Armstrong & Jordan Travis 

Toronto Northern Lights 

Vegetable Medley / If I Can Dream 

First gold - won by TWO points! 

2013 - FIRST! 

2011 - 3rd 

2010 - 3rd 

2009 - 5th 

2007 - 4th 

2006 - 3rd 

2005 - 2nd 

2004 - 2nd 

2003 - 2nd 

2002 - 2nd 

2001 - 2nd 

2000 - 5th 

1999 - 11th 
Photo by kerr 

Photo by kerr 

Photo by kerr 
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“Lettuce Entertain You” - Jordan Travis leads the new 2013 champs 

Steve Armstrong 
“bugs” the audience 

with their thanks  
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The Newfangled Four 

Mistakes 

Georgia May 

California State University - Long Beach (FWD) 

won by 38 points 

Photo by Shawn York 

photo by kerr 

Joey Buss (Tenor), Jackson Neibrugge (Lead) 
Jake Tickner (Bass), Ryan Wisniewski (Baritone) (LtoR) 

Volume 4, No. 3 July 2013 

Previous Gold - Joey Buss - The Vagrants, 2009 collegiate quartet champs 

Photo by Lorin May 
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There's a new 
historical recording 
available. This 
collection includes 
one song by each of 
the 75 Society 
quartet champs. 
These are newly re-

mastered to digital 
from the original recordings; many of the 
songs selected are the original LIVE 
recording from the competition stage and 
capture the moment each gold medal 
quartet won. 
 

In addition, many songs in this collection 
are very rare and have not previously 
appeared on any other compilation. All are 
the authentic recording of each group and 
represent each foursome at the height of 
their popularity. This collection also 
includes five very rare bonus tracks. 
 

Peerless Quartet 1904 - You’re The 
 Flower of My Heart, Sweet Adeline 

Haydn Quartet 1907 - My Wild Irish Rose 

American Quartet 1910 - Mister Jefferson 
 Lord, Play That Barbershop Chord 

Shannon Quartet 1926 - Let Me Call You 
 Sweetheart 
The Okie Four - 1939 (OC Cash on 
 baritone) - Bright Was the Night 

This recording was produced by your 
Society Historian with expert mastering 
done by James Estes. Thanks also to Steve 
D'Ambrosio and Bob Davenport for the 
Society Archives Research assist. 
 

It's now available from iTunes thanks to 
Naked Voice Records. Many have already 
purchased it and are raving. You can buy 
just one of the songs for 99 cents or the 
whole collection of 78 songs for only $50. 

75 Years of Barbershop Quartet Champions Vol. 1 thru 6 

Some examples include: 
1950 Buffalo Bills - Goodbye Old Dixie, Good
 bye 

1961 Suntones - Nobody’s Sweetheart 
1965 Four Renegades - Please Don't Talk About 
 Me When I'm Gone 

1973 Dealer’s Choice - When I'm Walkin’ with 
 my Sweetness Down Among the 
 Sugarcane 

1980 Boston Common - That Old Quartet of 
 Mine 

1985 The New Tradition - Marx Brothers 
 Opener 
1998 Revival - Sentimental Gentleman from 
 Georgia 

Medley2003 Power Play - The Best Times I Ever 
 Had 

2006 Vocal Spectrum - Cruella De Vil 
2010 Storm Front - Where or When 

2011 Old School - Ma, She's Makin' Eyes At Me 

2012 Ringmasters - Love Me and the World is 
 Mine 

2013 Masterpiece - To Be Announced 

https://itunes.apple.com/us/album/75-years-barbershop-quartet/id652251039 

Historical Recording  
Now Available on iTunes 

Get it Here 

Volume 4, No. 3 July 2013 
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For fans of golf and The Golf Channel, 
we're pleased to learn that TWO 
barbershoppers are studio employees and 
in among all the action. 
 

One is Alex Sturgill and he tells us, "I 
joined the Society in the Spring of 2001, 
my freshman year of high school, as a 
member of the Cleveland Highland 
Harmony Chorus which, at that time, was 
directed by Chad and Brandon Guyton.”  
 

“During my first few years as a member 
the chorus took home the "Small Chorus 
Champion" title at the Buckeye Invitational 
as well as a Dixie District title.” 

 

“Fast forwarding to 2009, I took my 
Barbershop career to the next level and 
formed a collegiate quartet, Rush Hour, 
with three friends. Representing Lee 
University and Samford University, we 
competed for two years and were fortunate 
to qualify for the International 
Collegiate Contest in Philadelphia in 
2010.”  
   
“During those years I became a dual 
member with Atlanta Vocal Project and 
competed with them twice on the 
International stage - Anaheim in 2009 and 
Kansas City in 2011.”  
   
“In August of 2012 I was laid off from my 
job and began working solely as a 
freelance video producer. While I was on 
the job hunt I reached out to many 
colleagues, friends and others in search of 
employment opportunities. During my  

undergrad years at Lee University I rushed 
Phi Mu Alpha, a social fraternity with a 
philanthropy focused on music.” 

“I decided to also reach out to fraternity 
brothers in hopes of finding my next career 
move. Over the next four months I became 
acquainted with Christopher Coffee, lead 
of The Pursuit and the collegiate 
champion quartet Station 59.” 

 

“Chris was also an alumnus of the Eta 
Omega Chapter of Phi Mu Alpha at the 
University of Florida. Chris worked for 
the Golf Channel and, after learning of my 
search for a job, mentioned a number 
of possible opportunities starting in 
January of 2013 and encouraged me to 
apply. After going through the application 
process I was thrilled to interview for a 
position as a Studio Operator. I was 
offered the position and relocated from 
Cleveland, TN to Orlando this past 
January.” 

“After getting settled in my new home I 
knew I had to get plugged into the 
Barbershop scene in the Sunshine District. 
Since January 2013 I've been fortunate to 
compete with HD Chorus at the Sunshine 
District Spring Convention where we won 
the chorus contest.”  
 

“Also, as my schedule will allow, I have 
been active with the Orlando Harmony 
Chorus under the direction of Marshall 
Webb. Keith Hopkins and Burt Szabo are 
members of the chorus. It's incredible to 
learn from such giants of the Barbershop 

Two Under Par 

Barbershoppers Behind the 
Scenes at the Golf Channel 
Barbershoppers Behind the 
Scenes at the Golf Channel 
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“It is a privilege to work with Chris Coffee 
and so many other talented people every 
day at Golf Channel. I am a Steadicam and 
jib operator on several shows including 
Morning Drive, Golf Central, The Golf 
Fix with Michael Breed and School of 
Golf among others.” 

 

“I love to learn more about the game of 
golf - a game I've always appreciated and 
now have the opportunity to be immersed 
in! Like Barbershop, golf is a gentleman's 
sport and an activity that can be enjoyed 
for a lifetime. I look forward to making 
great strides in singing Barbershop and my 
golf game in the coming years!” 

Chris Coffee tells us,  

"I work in the Digital Transfer Center, 
managing media for Golf Channel's (Avid) 
Online and Archive systems. I spend a lot 
of my day working as a media archivist, 
preparing old footage for use in upcoming 
edits.” 

 

 

“I have been working at Golf Channel for 
nine years. Barbershop is indirectly related 
to HOW I got the position.” 

“The tenor of Station 59, Reggie Mobley, 
was singing at Tokyo Disney Sea with a 
barbershop quartet called the Dockside 
Porters. 1992 Collegiate Champ Eric 
Monson also sang in this group. They 
wanted to continue a second contract, but 
needed a lead and bass to replace the 
members returning home.” 

 

“So I took the job, singing lead with the 
Porters for much of 2003. When I returned 
home to Central Florida, I received an 
interview with the Master Control 
Department. Along with the Golf Channel 
domestic network, there was also an 
International Japanese network. My future 
boss took notice that I lived in Japan, and 
called me in for an interview.” 

 

“I hope to been competing once again in 
the coming months.” 
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Alex and Chris at the Golf Channel looking for a fourth. 
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We found this historical document in the 
Society Archives. It was written and 
promoted by Rupert Hall. 
 

It's dated back to the early 40s and spells 
out the procedures and rules to become a 
member of a new group within the new 
Barbershop Society; The Woodshedder's 
Guild. 
 

Between the lines you can get the feel for 
the organizational mind of our co-founder, 
Rupert Hall (much needed in those early  

days). We detect a little tongue-in-cheek 
with these "official rules" as they weren't 
that serious. 
 

You can see, however, there was a need to 
teach and learn multiple voice parts so 
members could sing with others at 
conventions and shows, just like today. 

Many years later this was called Barber 
Pole Cats and some chapters STILL use 
and promote this successful program. 

Wouldn't YOU Want to be a Member of this 1940s Guild? 

How to Gain Membership In The Woodshedder's Guild  

 

. Applicant must be a member in good standing of a Chapter in S.P.E.B.S.Q.S.A.  
 

. Applicant embarks on a goal of becoming Class "C" Woodshedder when he 
purchases a book of songs. Price $ .  payable to Chapter Secretary .  
 

. Woodshedder Class "C" rating bestowed on applicant when he is able to sing in one 
of any voice part - i.e. tenor, lead, baritone or bass. To qualify, he must sing part with 
three other men. They may or may not use music for reference purpose, but the 
applicant may not. These songs must be sung one at a time, but no more than three 
may be sung at any one testing session.  
 

. Class "B" or Class "A" ratings will be bestowed only after the second or third voice 
part are sung under the conditions. Tenors would obviously restrict themselves to 
tenor, lead and bari. Leads have a choice of tenor, lead, bari or lead, bari, bass. Same 
for bari; and bass would probably conine himself to lead, bari and bass.  
 

. Woodshedders Guild membership card will be bestowed on member only after 
qualifying with three approved numbers from the Oicial Song Folio of the 
Woodshedder's Guild plus "Keep American Singing" and "The Old Songs".  
 

. Other rules may be applied as deemed necessary or advisable and will be instituted 
by the Chief Woodshedder. 
 

Rupert I. Hall 
Chief Woodshedder and Royal Keeper of the Minor Keys  
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The song “Happy Birthday 
to You” is widely credited 
for being the most 
performed song in the 
world. But one of its latest 
venues may be the federal 
courthouse in Manhattan, 
where the only parties may 
be the litigants to a new 
legal battle. 
 

The dispute stems from a 
lawsuit filed by a filmmaker 
in New York who is seeking 
to have the court declare the 
popular ditty to be in the 
public domain, and to block 
a music company from claiming it owns 
the copyright to the song and charging 
licensing fees for its use. 
 

The filmmaker, Jennifer Nelson, was 
producing a documentary movie, 
tentatively titled Happy Birthday, about 
the song, the lawsuit said. In one proposed 
scene, the song was to be performed. 
 

But to use it in the film, she was told she 
would have to pay $1,500 and enter into a 
licensing agreement with Warner/
Chappell, the publishing arm of the 
Warner Music Group. Ms. Nelson’s 
company, Good Morning to You 
Productions, paid the fee and entered into 
the agreement, the suit says. 

Ms. Nelson claims, “Before I began my 
filmmaking career I never thought the song 
was owned by anyone. I thought it 
belonged to everyone.” 

The lawsuit notes that in the 
late 1800s, two sisters, 
Mildred J. Hill and Patty 
Smith Hill, wrote a song 
with the same melody 
called “Good Morning to 
All.” The suit tracks that 
song’s evolution into the 
familiar birthday song, and 
traces its ownership over 
more than a century. 
 

But although Warner/
Chappell claims ownership 
of “Happy Birthday to 
You”, the song was “just a 
public adaptation” of the 

original song,  says Mark C. Rifkin, one 
of Nelson’s lawyers. 
 

“It’s a song created by the public, it 
belongs to the public, and it needs to go 
back to the public,” Mr. Rifkin said. 
 

A spokesman for Warner/Chappell declined 
to comment on the suit. The company paid 
$25 million in 1988 to acquire Birchtree 
Ltd., a small company whose musical 
holdings included the birthday song. 
 

Mr. Rifkin cited an estimate that Warner/
Chappell collected approximately $2 
million per year in licensing fees for the 
song. He added that the suit asks that the 
firm return all the fees for the song it has 
collected in the past four years. 
 

The rich history of the song’s evolution 
and the conclusion that it might be in the 
public domain closely tracks the findings  

Is Happy Birthday Public Domain? 
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of Robert Brauneis, 
a professor at the 
George Washington 
University Law 
School and the 
author of a 68-page 
article titled 
“Copyright and the 
World’s Most Popular 
Song.” 

In the study, Professor Brauneis said that 
“It is doubtful that ‘Happy Birthday to 
You,’ the famous offspring of ‘Good 
Morning to All,’ is really still under 
copyright.” 

 

“I believe this song is in the public domain 
and therefore it is not owned by anyone,”-  
Professor Brauneis 

 

He said Happy Birthday to You was 
“economically significant” in that it “still 
produces millions of dollars of income in a 
year,” and that a successful legal challenge 
“might be a model for challenges to other 
songs.” 

 

Ms. Nelson is not the first documentarian 
to confront the issue of paying to use the 
Happy Birthday song. The filmmaker 
Steve James paid $5,000 to use the song in 
the acclaimed 1994 documentary Hoop  

Dreams, in which it is sung at a man’s 
18th birthday party. Ms. Nelson, asked 
what she envisioned for her documentary, 
responded in the email that her film would 
be about the “song’s history and its 
future.” The suit seeks to be given class-

action status on behalf of all others who 
have paid licensing fees for it since 2009. 

 

We asked Joe Liles, Society top arranger, 
to comment: "The Society has been aware 
that the tune itself is in public domain. It 
was written and associated with a song, 
"Good Morning All." Summy Birchard 
copyrighted it in association with "Happy 
Birthday to You" in 1935.  IF it is a legal 
copyright, then the WORDS are still 
protected by the copyright." 
  

"However, if it can be shown that "Happy 
Birthday to You" was being used with the 
tune in 1920 or earlier ... a case may be 
made for it being in public domain." 

This article was adapted from  
"Birthday Song’s Copyright Leads to a 

Lawsuit for the Ages"  
Written by Benjamin Weiser that appeared 

in the New York edition of the New York 
Times on June 14, 2013 
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The Nylons 
perform in 
Toronto 
accepting their 
honorary 
membership 
into the 
Barbershop 
Harmony 
Society 

photo by kerr 
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by Nick Woltman - Pioneer Press 

Twin Cities dot com Business 

 

Barber Pole No. 34,889 has seen better 
days. 
 

After spending more than 40 years in front 
of Twin Cities barbershops, its red-white-

and-blue-striped cylinder is sun-faded and 
in pieces inside its glass casing. 
 

About a week ago, Rob Mason brought 
No. 34,889 back to the William Marvy 
Co. in St. Paul, where it was manufactured 
in 1963, to have it restored. 
 

The pole's first home was outside the 
Brooklyn Center barbershop owned and 
operated by Mason's father until the mid-

1970s. 
 

"It brings back a lot of memories," Mason 
said. "As a little kid, I remember seeing it -  
to the right of the door was this lit-up 
electric barber pole." 

 

Barber poles haven't changed much in the 
intervening years, but Marvy has. 
 

On owning his own business: "I've gotten 
used to being my own boss. It can be 
challenging. Obviously, it's very nice to 
work for yourself. I've never worked for 
another company. So, this is all I know." 

 

On working with his three sons: "My dad 
(business founder William Marvy) always  

had this wish that this business would 
always remain with the family. Everything 
we do is kind of family-oriented. It's kind 
of encompassing. If the kids are over, the 
conversation can turn to the business. We 
try to separate that, but it's very hard." 

 

On his competition: "It's a competitive 
business. The disinfectant part of the 
business has always been quite 
competitive. The barber poles for a long 
time were not. Now there are a lot of them 
coming in from China at a substantially 
lower price, but the quality is very low. So, 
people are starting to realize that they get 
what they pay for."  
 

Marvy has evolved into a very different 
company. 

Marvy Has the Exclusive on  
the Barber Pole 

an age-old symbol of the craft 
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For nearly half a century, Marvy has been 
the only commercial manufacturer in the 
Americas of barber poles -- an 
international symbol of the profession 
since the Middle Ages. But it's been 
decades since Marvy's signature product 
has supported the company financially. 
 

"That's our claim to fame -- the barber pole 
business," said Bob Marvy, the company's 
president and the youngest son of its 
namesake. "But we're fairly diversified. 
That's what saved us. That's what kept us 
going." 

 

William Marvy got his start in the barber 
supply industry as a boy in the 1920s, 
running errands for Empire Barber 
Supply after school. In 1936, he decided to 
go into business for himself and founded 
the William Marvy Co. 

He peddled his barber supplies -- razors, 
brushes, pomades, etc. -- across southern 
and western Minnesota, spending five days 
a week on the road. After 10 years, he'd 
had enough. He saw a way out through the 
industry's most ubiquitous symbol. 
 

The barber pole dates back to the Middle 
Ages, when barbers performed a handful of 
medical services, such as dentistry and 
bloodletting, in addition to cutting hair. 
 

These surgeon-barbers hung bandages -- 
some clean, some soaked with blood -- on 
a pole outside their shops. The blue stripe 
was added later, either as a patriotic 
gesture or to represent blue veins. 
 

This image came to symbolize the 
profession. Over hundreds of years, the 
symbol evolved into the modern motor-

driven electric barber pole. 
 

By the late 1940s, most were being 
manufactured with a cast iron cap on each 
end, making them heavy and prone to rust. 
William Marvy set out to improve on this 
design. 
 

On New Year's Day 1950, Bob Marvy and 
his brother Jim flipped the switch on their 
father's first "Six Ways Better" barber pole. 
Built with lightweight aluminum and 
rustproof stainless steel, it took off. 

And after the Paidar Co. in Chicago and 
the Koker Co. in St. Louis stopped 
producing barber poles in the late 1960s, 
Marvy became the last manufacturer in 
North and South America. During its peak 
year, 1967, Marvy turned out 5,100 barber 
poles. 
 

But it was not to last. 

Scott Gohr, an employee with almost 30 years at 
the William Marvy Company, demonstrates a fin-
ished barber pole tube. Chances are that if you've 

ever seen a traditional barber shop pole it was 
made at the William Marvy Company, the last 
maker of barber shop poles in North America. 

(Pioneer Press: John Autey) 
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The serial numbers etched into the 
nameplates of the poles tell the story of 
their decline. Between 1950 and 1967, the 
company turned out Nos. 1 through 50,000. 
But in the 46 years since, it hasn't even 
passed the No. 85,000 mark. 
 

"It took a dive fast," Bob Marvy said. 
 

When Rob Mason's father, Don Mason, 
bought pole No. 34,889 in the mid-1960s, 
neighborhood barbershops were ubiquitous 
in towns across the U.S. Rob Mason 
remembers that men would come into his 
father's shop for trims at least every couple 
of weeks. 

 

That changed 
after 1967, and 
if you had asked 
William Marvy, 
he would have 
told you exactly 
what started the 
slide: The 
Beatles and 
their moptops. 

"They came along, and long hair was the 
fashion," William Marvy, who died in 
1993, told the Pioneer Press in 1980. "What 
that meant was a lot of barbers got out of 
the business." 
 

This radical shift in grooming habits could 
have been fatal for his business, but 
William Marvy's inventive streak didn't 
stop with his barber pole. He'd also created 
his own line of disinfectants. 

Mar-V-Cide germicide jars and the Steril-
Ray ultraviolet oven disinfect for combs, 
brushes and scissors are still widely used in  
salons and barbershops. These disinfectant 
products now account for about half of the  

company's revenue, while its barber poles 
and assorted barber supplies make up the 
rest. These are sold worldwide through a 
network of distributors. 
 

Marvy also generates much of its barber 
and beauty supply revenue from consumer 
sales at its storefront. 
 

But the company has never stopped 
manufacturing its famous barber poles, 
competing mainly with cheaper Chinese 
models. 
 

Its singularity in the U.S. brought William 
Marvy and his company much attention. 
He remains the only non-barber ever 
inducted into the National Barber Hall of 
Fame. 

Before his death, Marvy appeared in the 
pages of the Wall Street Journal, Time 
Magazine and National Geographic. He 
was even interviewed by Charles Kuralt 
for the TV program "On the Road." 

The owner of the William Marvy Company, Bob 
Marvy, left, and his three sons, Scott, left center, 
Dan, right center and Brad, pose in front group of 
barber shop poles at their St. Paul address on St. 

Clair avenue (Pioneer Press: John Autey). 
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Recent press coverage of the barber pole 
industry has largely centered on the fight 
over who can display one. 
   
Licensed barbers have argued that they 
alone should be allowed to mount barber 
poles outside their shops, and some states 
have passed laws prohibiting non-barbers 
from doing so. Minnesota lawmakers 
passed such a law during the 2013 session. 
    
"It's an awkward position for me," Bob 
Marvy said. "It would be better for 
business if they didn't have that law, but 
my customers are predominantly barbers 
and they support it. ... We stay pretty quiet 
about that." 

   

Minnesota's barber pole law took effect 
July 1. Bob Marvy doesn't expect the law 
to have much of an effect on his company's 
revenue -- Marvy manufactures a "stylist" 
pole to accommodate their non-barber 
clients -- which has been largely flat over 
the past decade, although he does note that 
they've seen a slight bump in recent 
months. 
   
Barbering has enjoyed something of a 
renaissance lately, he says, and with it, 
barber poles. Bob Marvy estimates his 
company will fill orders for about 800 
before 2013 is over. 
   
"Things keep changing. This year, we're 
having a tremendous year with the barber 
poles, but it's nothing like it once was," he 
said. "It never will be." 

The Association of International Senior 
Quartet Champs (AISQC) has seen fit to 
honor your editor / historian with the 2013 
Member of Merit. The presentation was 
made in Toronto and presented during an 
annual breakfast by Jim Richards. 
 

Previous recipients include Walter 
Latzko, Val Hicks and Lou Perry. 
 

They stated, "Grady’s interest in all things 
pertaining to the perpetuation and 
preservation of barbershop quartet singing 
and the history thereof is compatible with 
the interests of the AISQC, and we 
welcome him to our ranks as a Member of 
Merit." 

 

 

 

AISQC Honors Historian 

At their breakfast together on Wednesday morning, 
AISQC present Grady Kerr with Member of Merit. 

Left to right: Jim Richards, Grady Kerr, Bob 
Griffith. Jim and Bob were members of Grandma's 

Beaus (1990 Seniors Champions) 
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Reen Family Singers 

This talented clan is from Batesville, 
Indiana. Dr. Stephen Reen (D.M.) is an 
accomplished piano teacher and church 
organist. His wife, Sophie has a Bachelor's 
degree in Cello Performance and is an 
accomplished musician and instructor.  
   

They have NINE children: Stephen (15), 
Dominic (13), Bernie (12), Virginia (10), 
John (8), William (7), Lucy (5) Hughey 
(2) and Mary Gabrielle (4 months).  
  
All are part of the act or will be soon. In 
addition to singing, all but Hugh and 
Gabrielle play the piano and strings. 
Stephen is a violist; Dominic, Virginia and 
Lucy are violinists; and Bernie, John and 
William play the cello.   
    

Steve, Stephen, Dom and Bernie joined the 
Barbershop Harmony Society as a quartet in 
the spring of 2010. The Reen Family Singers 
are members of The Southern Gateway and 
Circle City Sound Choruses. 
 

They have made guest appearances with The 
Kentucky Vocal Union, The Chordlighters 
Chorus, the North Carolina and Indiana 
Harmony Brigades, the Tippecanotes 
Chorus, the Spirit of Illinois, the Delta 
Kings Chorus and the Southern Gateway 
Chorus of Cincinnati. 

This past March, 
they traveled to 
Mansfield, OH to 
perform on the 
Fun Center 
Chordsmen 
Chapter shows.  
 

The quartet also 
competed in the 
Cardinal District 
contest with two 
of the boys standing on boxes to equal out 
the quartet's height. They won the Novice 
Quartet Award and were named the 2011 
Cardinal District Quartet of the Year. 

For more info and booking information 
see: thereenfamily.com 

Baseball Teams Make Money, You Know? 

Being Cute and Talented  

Dom was "Pinocchio" in Circle City 
Sound's package at international. 
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Pays Off for Family Singers 
There's no shortage of families who enjoy music together as a family with many 

making it more than just a hobby. We know of TWO that are good enough to 
perform in public and have an enthusiastic fan base. 

http://www.thereenfamily.com
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The Benson Family Singers 

Another talented family hails from 
southern Minnesota and makes regular 
appearances on Great Northern Union 
shows. The patriarch is Pete Benson.  
 

Pete and his wife Rachelle have four boys, 
David (13), Aaron (11), Luke (8) and 
Paul (2). They have developed a popular 
music group that includes barbershop, 
bluegrass, and gospel music with a variety 
of instruments including guitar, banjo, 
bass, violin, and mandolin. Together they 
have performed for many shows, festivals, 
fairs, churches, and private events 
throughout the Midwest.  
 

Pete has been a barbershopper since 1984 
and has sung bass in two Land O' Lakes 
District Champion quartets: State of the 
Art (1995) and BreakPoint (1998). 
BreakPoint competed four times at 
International placing as high as 28th (2001) 

 

He has directed the Great Northern 
Union chorus (Hilltop, Minnesota) to two 
consecutive second place silver medals in 
the International Chorus Contests (2011 & 
2012). 
 

Pete is also a music professor at 
University of Wisconsin, River Falls and 
coaches choruses and quartets throughout 
the Midwest.  
 

Rachelle (Mom) is an accomplished singer 
and violinist and is a former Sweet 
Adeline. She is also an accountant, a Mary 
Kay consultant, a home school teacher and 
a violin teacher. 

David sings baritone, loves to harmonize, 
and has an ear for barbershop harmony. He 
plays the banjo and mandolin and loves to 
sing tags with dad way past his bedtime. 

Aaron is the lead singer and guitar 
player. He's little but he's LOUD. He sings 
one volume (not soft).  

Luke is the "manager" and joke teller. He's 
working his way into the quartet.  He is 
also learning the mandolin. He has one 
solo feature on their new CD. 
 

Paul plans to play the Dobro Gibson guitar. 
 

They have a family 
quartet CD available 
entitled Shine On Me 
with 12 barbershop 
standards as well as a 
religious themed CD, 
Feelin' Fine. 
 

The Benson Family Singers recently 
resurfaced on Facebook with a lot of 
people sharing their video singing a solid 
rendition of Down Our Way. 
 

http://www.youtube.com/watch?v=v3OLfvfJ0Fk 

For more information and  

booking details see:  

BensonFamilyMusic.com 
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For several years now the Barbershop 
Harmony Society has been greatly 
influenced by Sweet Adelines International 
and Harmony Incorporated. We have also 
benefited from several chapters choosing 
to hire female directors. Many have led 
their chapters to the International Chorus 
contest. 
 

In our research, looking over the list of 
directors on the big stage, we've eliminated 
men with female names (like Fran, Jan or 
Toni DeRosa) and even those who 
DIRECT like girls. So, the result is this list 
showing a small unique "club" of only 18 
women who have led male choruses all the 
way to the International chorus contest 
stage. 
 

Note: Only one has medaled. Winning a 
fourth place bronze (2X) is Jean Barford 
with the Cincinnati Southern Gateway 
Chorus. 

1995 

11th Betty Clipman – Houston Tidelanders 

 

18th Gail Jencik (co-director) - Narragansett Bay 

 

1996 

11th Betty Clipman – Houston Tidelanders 

 

1997 

4th Jean Barford – Southern Gateway Chorus 

18th Ann Jarchow – Great Lakes Chorus 

20th Maggie Swift – Chorus of the Genesee 

 

1998 

4th - Jean Barford – Southern Gateway Chorus 

19 - Maggie Swift – Chorus of the Genesee 

21st - Ann Jarchow - Great Lakes Chorus 

 

1999 

20th - Maggie Swift – Chorus of the Genesee 

 

2001 

20th - Maggie Swift – Chorus of the Genesee 

 

2002 

20th - Maggie Swift – Chorus of the Genesee 

 

2003 

13th – June Dale – MegaCity Chorus 

19th – Barbara Laukaitis - West Towns Chorus 

20th - Maggie Swift – Chorus of the Genesee 

 

2004 

22nd - Gunilla Lundén (co-director) - Falun 
Minor Chords 

 

2005 

22nd - Jill Rogers – City of Sails Chorus NZABS 

24th - Diane Porsch - Friends in Harmony 

 

2006 

19th - Kim Vaughn - Pacific Coast Harmony 
Chorus 

 

2007 

11th - Charlotte Murray – Vocal FX NZABS 

30th - Rose McGee - The Blenders - BHA 

 

2009 

10th - Charlotte Murray – Vocal FX NZABS 

23rd - Linda Corcoran - Great Western Chorus - 
BABS 

25th - Susan Ayers - Minneapolis Commodores 

27th - Gail Jencik - Narragansett Bay 

 

2011 

7th - Charlotte Murray – Vocal FX NZABS 

22nd - Vickie Dennis – Houston Tidelanders 

26th - Linda Corcoran - Great Western Chorus - 
BABS 

 

2012 

19th - Vickie Dennis – Houston Tidelanders 

22nd - Kim Vaughn - Pacific Coast Harmony 
Chorus 

 

2013 

17th - Becki Hine (co-director) - Atlanta Vocal 
Project 
24th - Sheila Childs - Great Plains Harmony 

Female Directors at Men’s Internationals 
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Pete Bermel - Great Falls, VA 

SPEBSQSA Life Member 

Dear Lorin. I got my 75th Anniversary 
issue of the HARMONIZER. Grady Kerr 
and his team did a truly outstanding job as 
I'm sure he has already been told numerous 
times.. I've spent hours already 
remembering things talked about in the 
75th, and expect to do so in the future. 
 

I would like to get another to send to Mr. 
Dick Faas, the barbershopper who first 
introduced me to SPEBSQSA about 60 
years ago. He's not a member any longer 
but I feel I owe him a copy.  
  

This tells so much about our Society that it 
would be a good thing to include in the 
packet of materials each new member 
receives from Nashville. Lacking that, if it 
were online maybe new members could be 
directed to it. 

 Are extra copies of the 75th Harmonizer 
for sale through the Harmony 
Marketplace?  

 

Ed: Yes, they can be purchased for only 
$11.00 (includes postage) but NOT via the 
online Harmony Marketplace website. You 
CAN get extra copies by ordering by 
phone, (800) 876-SING. Getting one for 
that special barbershopper sounds like a 
very good idea. 

Shelley Herman - Burbank, CA 

I just spent the last few hours reading your 
75 year history of the Society and I am out 
of breath just reading it! 
 

What an effort! I cannot imagine how 
much time you spent researching all that 
information, and I'll bet that there were 
about ten times as much that you didn't 
use. 
 

What a heroic effort. I speak for myself, 
but I'm sure I speak for all barbershoppers 
to thank you for doing that research and 
writing the article. I am going to insist that 
every member that I speak to reads it. 
 

Hooray and thank you. 

Darryl Flinn - Past International President 
I’m glad I had nothing more important 
planned for this morning as I’ve been 
completely immersed in the latest issue of 
“PRESERVATION”.  If you were getting 
paid for the work you do, we’d have to sell 
more bonds to China to meet payroll. 
 

It was especially good to read the story of the 
Town and Country Four. As a young  

75th Anniversary  
Harmonizer a Hit 
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‘shopper (early/mid '50s) our high school 
quartet would borrow one of our pops' cars 
and head east over towards the Ohio-

Pennsylvania line. This was a hot spot for 
barbershop and gave birth to a number of 
fabulous quartets: the Colonials, Great 
Scots, Lytle Brothers, Jolly Boys, and 
nearby were all of the great Pittsburgh 
quartets like the Town and Country Four, 
Four Maldehydes, Westinghouse 
Quartet, the Pittsburghers and many 
others.  
 

Over the next decade the T&C4 became 
huge favorites and now we look forward to 
their 50 year “golden” celebration in 
Toronto. 
 

You make it very special my friend. 
 

Stan Wardwell - Chagrin Falls, Ohio 

Thanks, Grady. I look forward to each 
issue. Honestly, I reprint some of your 
articles, with attribution of course, in the 
bulletin I edit and publish for our chapter. 
Your continuing efforts at preserving the 
history of barbershop are first rate, to say 
the least.  Thank you so much. 
 

(Ed: All issues of Preservation are FREE 
and available on the Society website. We 
encourage all editors to steal ... er ... 
PRESERVE any articles in their chapter 
bulletin or on their website for the benefit 
of their membership.) 

Carl Hubbell from Murphy, North 
Carolina tells us of a story about how he 
caught the barbershop bug. 
 

"Around 1944-1945, after supper I would 
listen to a radio station from Detroit, 
whose station letters were WXYZ. The 
program came on at 6:45 PM. and it was a 
Barbershop Quartet show. The theme song 
of the show was "Casey Would Waltz With 
The Strawberry Blonde (The Band Played 
On)...". For 15 minutes Barbershop 
Harmony resounded through our home." 

 

He's been a Society member since 1983 
and is currently an active member of the 
Blue Ridge Mt. Foothills chapter. 

 

You Never Know Where 
Barbershop Will GET YOU 
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Chiefs of Staff performing in Toronto on the 25th  
anniversary of their 1988 gold medal 

photo by kerr 

Miss Pricilla Shaw,  
music director of  
Denver Colorado’s 
MountainAires chorus,  
gets her picture taken  
with an actual 1939  
gold medal and the  
Bartlesville Barflies  
uniform. 
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Chapters Seek Historians 

Does YOUR Chapter have a  
Historian? 

We’re pleased to see so many chapters identifying the importance of 
their past by appointing and supporting a chapter historian position. 
Each group has its own unique history and it should be preserved and 
promoted. Everyone agrees but the hard part is finding the right guy. 
Sometimes overlooked is the fact that this member doesn’t necessarily 
need to be the “old guy.”  In many cases the chapter leadership just 
needs to ASK! 
 

As an example, one such chapter put this announcement out to its 
membership: 
 

“Your chapter president and the board are seeking an individual who 
would be interested in taking the role of Chapter Historian, working 
with the Society Historian, in compiling and updating the information 
about our long-lived, and unique history. If you are interested, contact 
any member of the Board of Directors, or drop a reply to this email.” 

 

There are now several documents for historians available on the 
Society website: 
 

 A Manual for District and Chapter Historians 

 How to be a Successful Historian 

 Reunions 101 

 

So, does YOUR chapter have a Historian? Ask your leadership if 
you’re not sure. You might be surprised to find the guy just waiting to 
be asked. You might find it’s a rewarding job which benefits the 
membership with little or no cost to the chapter. 
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